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An epic tale of ultimate temptation during the Second World War, THE
COUNTERFEITERS recounts a diabolical Nazi scheme involved toppling for-
eign economies and fuelling the German war effort with hoards of counterfeit
pounds and dollars. The men forced to craft all that money were imprisoned
Jews who just happened to be bankers, printers and a few professional forgers.
In return, they were offered the chance to live the high life while their fellow
prisoners starved. The film is told as the reminiscences of gaunt yet spirited
Salomon Sorowitsch, who looks back on the Second World War while on a
gambling binge at Monte Carlo. In the Weimar era, he was a libertine living the
good life thanks to his considerable counterfeiting abilities, but he was eventu-
ally arrested by police inspector Herzog and sent to the Mauthausen concentra-
tion camp. Always looking out for number one, Sorowitsch keeps his nose
clean and even becomes the camp's resident artist. Years later, he is uncere-
moniously sent to Sachsenhausen, where Herzog announces that he is to forge
bills with a group including Burger — whose anti-Nazi tactics constantly rock the
counterfeiting boat — for the financial gain of the Third Reich.. They are given
privileges that the rest of the camp lacks, but if they do not produce perfect
replicas, they will be summarily executed. Having a conscience thus carries a
prohibitively high price, but is survival really the ultimate goal when others will
die by their hands? The battle of wits between Herzog and the counterfeiters —
particularly Sorowitsch, who is always game for a challenge — is thoroughly
absorbing. The film expertly captures the period through director Stefan Ru-
zowitzky's careful attention to detail inside the camp. While there are moments
of harsh violence, much of the daily degradation of their fellow Jews is only
within the spoiled forgers* earshot, invisible outside their private barracks. Never
stuffy or melodramatic, the film charts the toll that their morally compromised
position inevitably takes with a vigorous energy.

“Well made, provocative and compelling.”
- San Francisco Chronicle
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“This you-are-there spellbinder is a master directo
light on the best rock band on the planet.”

r shining his

- Rolling Stone

Werner Herzog, director of such acclaimed documentaries as Grizzly
Man and Little Dieter Needs to Fly, offers his unique perspective on the
South Pole in this film profiling the Antarctic community of McMurdo
Station. Located on Ross Island, McMurdo Station is the headquarters
of the National Science Foundation. Whether offering a detailed study
of the unique survival training regimen that newcomers to McMurdo are
obligated to endure or pondering the majestic beauty of a landscape
where the discovery of three new species in a single day is something
worth truly celebrating, Herzog boldly offers viewers the opportunity to
visit one of the most inaccessible and awe-inspiring landscapes on the
planet.
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“.... has the quality of a dream: it's at once vivid
easy to grasp and somehow beyond reach.” -

and vague,
New York Times
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Winner of the Toronto-City Award for Best Feature Film at the 2007 Toronto
International Film Festival®, My Winnipeg is the latest work from iconoclastic and
wholly unique filmmaker Guy Maddin (The Saddest Music in the World, Brand
Upon the Brain!). Continuing in the freewheeling, genre-bending tradition that has
made him one of Canada’s most consistently intriguing and internationally re-
spected artists, Maddin’s documentary (or ‘docu-fantasia,” as he describes it)
about his hometown seamlessly blends local myth with childhood trauma. Maddin
splits the film into three different strands. The first boasts overlapping, dream-like
images of people on trains while the narration ponders why Winnipeggers seem
so sleepy and why the city boasts the most sleepwalkers per capita of any city in
the world. Maddin proffers a variety of explanations: myths, pseudo-scientific
theories and probably pure conjecture. The second thread offers a whirlwind tour
of key moments in the city’s history from well-known events like the Winnipeg
General Strike and the loss of the Winnipeg Jets, to far more obscure scandals
like the Golden Boy pageants and a racetrack tragedy that left numerous horses
encased in ice for the duration of the winter. The third, and possibly the most
memorable, strand features re-enactments of pivotal, sometimes traumatic,
scenes from Maddin’s childhood. As the film proceeds and the local and personal
stories pile up, My Winnipeg morphs into a meditation on belief and truth, memory
and myth. A deliriously layered provocation, My Winnipeg is outrageous, informa-
tive and wildly entertaining.

Voted one of Canada’s Top Ten films of 2007

“...uniquely and absurdly and often hilariously Can adian, My
Winnipeg is like no documentary you've ever seen.”
- Globe and Mail
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A hit among audiences and critics at the 2008 Sundance Film Festival, and
winner of an audience award at the 2008 Los Angeles Film Festival, Young @
Heart is a humorous and inspiring documentary that challenges the stereotypes
of old age in a world obsessed with eternal youth. For over twenty-five years,
the Young @ Heart Chorus has entertained audiences at home and abroad with
unique renditions of punk, rock and rhythm-and-blues songs by musicians as
varied as Radiohead, Jimi Hendrix and The Clash. Of course, the average age
of most rock ‘n’ rollers isn't eighty years young. As the group prepares for a new
show hilariously titled “Alive and Well,” Young @ Heart's taskmaster and choral
director Bob Cilian has a new collection of songs for these lively elders to learn.
Far from a novelty act, the group is as much about serious music and supportive
community as it is a way to stay active and engaged in a society that often
expects seniors to be passive and quiet. The group’s repertoire provides depth
to the aging process as “Stayin’ Alive” becomes an amusing meditation on life
and death, and Bob Dylan’s “Forever Young” serves as a haunting ode to lost
youth and fallen friends for a group whose membership is delicately said to be
“in flux.” Documenting the unique challenges faced by this impressive collection
of senior citizens, Stephen Walker’s intimate and delightfully whimsical docu-
mentary demonstrates that the Young @ Heart Chorus only gets better with
age. Funny, poignant and inspirational, the film offers the kind of wisdom that
can only be cultivated with age, as the elderly protagonists cope with loss and
forge on in an ever-changing society

formative
- USA Today

“A heartening and poignant affirmation of the trans
power of music.”

Winner of the NFB Best Canadian Documentary Award at the Vancouver Film
Festival and selected as part of Toronto International Film Festival Group’s 2007
Canada’s Top Ten, Up the Yangtze also screened at the 2008 Sundance Film
Festival. Yung Chang’s documentary focuses on the people who live alongside
China’s Yangtze River, many of whom are being uprooted as a result of the
Three Gorges Dam project. Hauntingly photographed, the film shares themes
with Jennifer Baichwal’s award-winning Film Circuit favourite Manufactured Land-
scapes, but opts for a far more microcosmic approach. The central focus here is
on two teenagers, Cindy and Jerry, who are hoping to secure employment on a
tour boat which caters to wealthy Westerners. Cindy comes from a very poor
family who managed to eke out a living alongside the river, a life that’s now en-
dangered because of the massive relocation programme. Jerry is a member of
China’s burgeoning middle class who comes to his new position with a brash
attitude and a certain sense of entitlement. Their stories are simultaneously heart-
breaking and affirming. Shuttling expertly between life above and below decks,
the film contrasts the idyllic, bucolic fantasy being presented to the Westerners
and the people who serve them. The Westerners’ lack of awareness of what's
going on, either below decks or in the country at large, is chilling. Up the Yangtze
was inspired by a trip Yung Chang took to discover his grandfather’s China only
to find found it gone, replaced by a country that's increasingly unrecognizable.
Chang intelligently combines the personal essay film — part of the narrative is
driven by his perceptive voiceover meditation on the differences between the
China of memory and myth and the present-day reality — and the best of docu-
mentary techniques, to powerful effect

Voted one of Canada’s Top Ten films of 2007

“An astonishing documentary of culture clash and th
of history amid China’s economic miracle.”

€ erasure

New York Times
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The harrowing, resonant documentary The Forgotten Woman is the newest
project by the very talented Dilip Mehta. The brother of Deepa Mehta (Fire,
Earth, Water), Dilip Mehta served as production designer and associate pro-
ducer on the award-winning Water, one of the most popular films to date on Film
Circuit. Mehta has also worked for years as a photographer and photojournalist,
publishing his work in National Geographic, Time, Newsweek and other publica-
tions; he also served as stills photographer on several feature films, including
Gandhi. Perhaps inspired by his work on the deeply moving Water, Mehta

here turns his lens to the Hindu widows of India; there are an estimated thirty-
three million of them subject to the cruel codes that dictate they live in virtual
destitution. Forbidden from remarrying, they remain on the fringes of society,
where they are exploited, struggle with extreme poverty and are forced to do
inhumane work. All of this is done in the name of tradition, resulting in a state of
affairs that has them living in institutions that effectively remove them from
society at large. As the film chronicles their dire conditions, it also reveals a
small but potent ray of hope in the form of a Canadian activist, herself a widow,
who makes a trip to India and decides to stay in order to lobby for the freedom
of these women. Using the credo that knowledge is power, she seeks to
eviscerate the ignorance — perhaps wilful — that surrounds the slavery of
widows and lobbies to give them the gift of economic independence. Mehta
directed, shot and edited this film, which contextualizes the widows’ story by
comparing their treatment today to their conditions in the past. Despite the fact
that some progress has been made, the film demonstrates, there is still much
work to be done in the name of creating awareness and alleviating the human-
rights violations afflicting millions in the world’s second most populous nation.

“Mr. Mehta, a seasoned photojournalist, puts an unfo  rgettable
face on a problem of unimaginable scope.” - New York Times
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Jackie Paris was a legendary jazz vocalist and guitarist who performed with
everyone from Dizzy Gillespie to Louis Armstrong. His records are mostly out of
print and he disappeared so thoroughly that at least one major reference work
listed him as dying in 1977 — before he suddenly resumed his career a quarter of
a century later. Director Raymone De Felitta filmed extensive interviews with the
New Jersey-born Paris — before he actually did pass in 2004 — and offers specu-
lation by everyone from musical historians to Paris’s family on why the singer’s
career faded. Essentially, the film is a real-life Citizen Kane in miniature. The
dogged reporter (De Felitta) is fascinated with Paris’s unusual voice and becomes
determined to find the man behind it. At first De Filitta believed that Paris had
died in 1977, so he was delighted to find the performer alive and working on a
comeback. De Felitta’s film goes back in time to look for more biographical infor-
mation about the elusive singer: his childhood and Italian-American family life in
Nutley, New Jersey, in the thirties; his rise within the jazz world; his work with
greats like Thelonious Monk and Charlie Parker (including his participation in the
legendary 'Round Midnight recording); his big album hit with Skylark in 1948; and
his quick, inexplicable downfall and eventual disappearance from the jazz

scene in the sixties. De Felitta’s film, above all, is determined to restore Paris’s
work to public view. Based on the many delightful samples on the soundtrack,
it's an exemplary goal. Part detective film, part tribute, the film chronicles one jazz
aficionado’s obsession with understanding why the vocalist has been so over-
looked and unheralded. De Felitta clearly makes a strong case for rediscovering
this little-known artist. Even non-jazz fans will enjoy the filmmaker’s personal
approach to uncovering the mystery surrounding Paris’s career.

“A music documentary of uncommon richness.”
- Hollywood Reporter







